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 Key Question: All that Jazz
	
	Objectives, Activities and Questioning

	Lesson 1
	Objectives:  To sing and clap a syncopated rhythm for a ragtime style song
NC: listen with attention to detail and recall sounds with increasing aural memory; play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and expression’
Success Criteria: I can play on the off beat and understand what this is; I can clap a short syncopated rhythm; I can sing a syncopated rhythm; I know what ragtime music is
Activities:  Listen to ragtime pieces,  Maple Leaf Rag, The Entertainer and Weeping Willow Rag by Scott Joplin and ask how the music makes them feel. Explain about the key features of ragtime music, when and how it started. Famous composers and performers of Ragtime music. Emphasise he importance of syncopation, rhythm and off beat patterns. Ask the children to clap on the 2 and 4 and then ask them to clap on the ‘ands’ between numbers.
T he children sing some syncopated music from The Jungle Book which has a lot of similarities to ragtime; for example, the use of the piano and the syncopated rhythm. Play the ‘Bare Necessities’ up to 1m 13s.
 Show the syncopated notation before the children have a go at clapping the rhythm. Can the children identify  which words use the syncopated rhythm? (“Wherever I wander”“Wherever I roam”)

The children sing the song and clap on the syncopated lines mentioned above, using The Bare Necessities stopping at 1m 24s.
Rehearse the rest of the song up to this point and reassure children that they will be able to finish it in the next lesson. Read through the lyrics one line at a time, getting children to repeat them before having a go at singing along. 
The syncopated words are in red and on those words, the children should clap the rhythm as they sing it (it’s exactly the same rhythm that they are singing).
Key questions: How does the music make you feel?  How are the pieces similar/ different? What is ragtime? (Early jazz piano music which uses syncopation and the off beat)      What is the off beat? (The beat in between the normal beat of the music)
What is syncopation? (Playing or emphasising the off beat)

Assessment and Differentiation: 
Pupils with secure understanding indicated by: Explaining what ragtime is, playing on the off beat and singing a syncopated rhythm.
Pupils working at greater depth indicated by: Clapping and singing a syncopated rhythm to emphasise the off beat, tapping their feet to keep in time.
Pupils needing extra support: Could just sing the syncopated rhythm without clapping.



	Lesson 2




Listening











Playing 





Improvising /Composing
	Objectives: To improvise a call and response 
NC: improvise and compose music for a range of purposes using the inter-related dimensions of music;  use and understand staff and other musical notations’
 Success Criteria: I know what call and response is; I can play a tune; I can improvise a new response to the call; I know what Dixieland music is
Activity: 
1.Can pupils remember the name of the type of jazz that they looked at in the previous lesson (ragtime). Can they name some of the key features of ragtime music? (playing on the offbeat; piano and beat; syncopation)
2. Play https://www.youtube.com/watch?v=J4kT748MgQs or slide 2 Dixieland. And ask children to complete the Comparison listening sheet  which lists the similarities and differences between Dixieland and ragtime. Explain that this type of jazz is called Dixieland and together with ragtime, they created the genre known as traditional jazz.
3. Call and Response activities: Using slide 2, listen from 2:03 where the banjo plays a tune and at 2:08 the violin responds. This pattern between banjo and violin is repeated. Ask pupils what they can hear happening between the instrument parts. This is call and response – one person plays something and then someone else plays something different – like question and answer.
Key Question:  What do you feel are the similarities between Ragtime and Dixieland music? Differences? Can you describe in your own words what you think a call and response is? 
4. Play the first minute of the Audio file: When the saints go marching in and ask the children to identify  where they could hear some call and response. (The call and response can be heard at 0:03-0:12 and 0:57-1:07 with the trombone and clarinet’s responses to the trumpet.)

5. Show slide 3. Talk through the development of Dixieland jazz after Ragtime. Dixieland was created and developed in New Orleans, using a variety of jazz instruments such as clarinet, trumpet, trombone, piano, double bass, banjo (or guitar) and drums. Dixieland is usually played in the count of 2 rather than 4 and used improvisation (making it up as you go along) and call and response.

6. Show  a copy of slide 4, Make sheets. In pairs, children are going to learn how to play ‘When the saints go marching in’ using glockenspiels, keyboards or other tuned percussion instruments. Show them how to play the tune line by line. 

7. Introduce the call and response element. The calls are the first two lines, so there will be a response after both “Oh when the saints” and “Go marching in”. They may have heard this in the song before – the line is often echoed:  Call: Oh when the saints      Response: Oh when the saints     Call: Go marching in     Response: Go marching in
Use slide 5: in each pair, one of the children should play the main part (the call) and the other should play the echo (the response).

8. Show slide 6: once the children are comfortable with playing the basic call and response they can then have a go at changing the response section; for example, playing the same notes backwards, or playing the same note four times.

Give the children time to experiment and explain that there is no right or wrong answer, you could show slide 7 to children if they are struggling. Encourage the children to use only four notes to try and fit it in the same time slot, but remember that the focus of this lesson is the call and response composition rather than the accuracy of the timing and the rhythm.

Once the children have created another response, get them to practise it by playing it, with one playing the tune and the other playing the response.

9. Pupils perform their call and response compositions to the class. Finally, refer them back to the Jazz timeline from Lesson 1 and select the picture they think most fits with what they know about Dixieland. This can then be added to the correct place in the timeline.

Key questions:  What can you remember from last week’s lesson? What were the key features? Write what you can remember into the boxes on your comparison sheet. What is ‘ragtime’? (Piano jazz music, usually fast using the off beat and syncopation)
What is ‘Dixieland jazz’? (Usually a larger band including a variety of different instruments, often using call and response and improvisation)

Assessment and Differentiation:
 Pupils needing extra support: Should play the response part and keep it simple. When they are learning the whole tune, they can just play the first two lines if they are struggling.
Pupils working at greater depth: Should work alone and then play the response as well as the tune. If possible, get them to play the response in a different octave to their original tune. Playing a call and then improvising a response.
Pupils working at greater depth indicated by: Composing and playing a call and response performance in time with the music as well as being adventurous with their response composition.


	Lesson 3





Listening 
Singing










Hand out w/boards and  pens
Performing
Singing

Composing scat
	Objectives:  To be able to scat sing using the call and response format
NC: appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians; play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and expression’
Success Criteria: I can sing a response to a call; I know what scat singing is; I can sing in a jazz style;  I can scat sing
Activities:  
Singing Warm Up  Scat  Like That https://www.youtube.com/watch?v=VMxzMPijq1M 
1. Play the different instrument audio files from Presentation: Scat singing below (just a few seconds of each) from Kapow  presentation. 
After each one, ask the children to try and recreate the sound using just their voices. To introduce them to scat singing, encourage them to think about their lips, teeth, tongue and face movements when trying to create different sounds. 	
 Key questions:  Can you recreate these sounds using just your voice?  What is call and response?
· What is scat singing? (Using made-up words to create the sound of an instrument playing.)
· How did you make your response match your call?
2.Discuss how they created sounds and ask them what sort of words or sounds they used, eg: bop, be, doop, bum, de, dum – anything goes! Write these on the board to refer to later. Explain that scat singing is a type of jazz vocal music which started in 1926, where musicians make up words and sounds to mimic the sounds of an instrument.
3. Play short clips of Ella Fitsgerald’s One Note Samba  https://www.youtube.com/watch?v=Xa5PO5BpfkY ‘Scatter Brained 3’ by Chris Norton and Frank Mizen. Ask pupils to write down any made-up words they could hear.
  
The children will learn some scat singing using call and response, which they used in the previous lesson. Remind them that call and response in music often means one person sings or plays something and then someone else plays something different in response – like a question and answer.
Play the first scat ‘call’ audio clip below a few times. 
Challenge children to work in pairs to come up with a sung ‘response’ using the sounds and the made-up words they heard in the previous song examples. Working in pairs, pupils now create their own scat singing call and response, using word ideas on the board as well as drawing inspiration from examples in the lesson. Each pupil says or sings their call to the class, and they then respond by copying the words or sounds they just heard.

Differentiation and Assessment: 
Pupils with secure understanding indicated by: Improvising or composing a scat singing performance with sounds and words.
Pupils working at greater depth indicated by: Composing a call and response with a clear rhythm and creating a range of vocal sounds to imitate instruments. Should take turns being the caller and the responder in the paired task. In the wrapping up, they could be encouraged to keep the class in time with their calls using gestures.
Pupils needing extra support: Pair children strategically to ensure they work in supportive partnerships. They may find it easier to be the ‘caller’ in their pair, as this will allow them to repeat the same call rather than having to generate ideas on the spot. When responding to a call, remind them it is okay to improvise so that their response can be different each time.


	Lesson 4 and 5







Singing




Improvising and composing



Listening






Notation


Performing
	Objectives:To create a jazz motif
· NC: listen with attention to detail and recall sounds with increasing aural memory;  appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians; develop an understanding of the history of music
· Success Criteria: I know the features of swing music;  I know what a motif is;  I can create a short jazz motif;  I know the instrumentation of a swing band
Activities: 
1Singing warm up: The Scat Song https://www.youtube.com/watch?v=GJpJFPuR-3w 
Key questions: Name some of the instruments used in Jazz?
2 Listen to ‘Sing, Sing, Sing’ by Benny Goodman on slide 2. Children to record their initial thoughts and impressions of the piece on the listening sheet before sharing and discussing their responses.
3 Children have  a go at writing a jazz motif, which is a short snippet of music that often repeats or returns. Explain that all music has motifs, but they will focus on creating a jazz motif using a swung rhythm. 
Key question: What is a jazz motif? 

4. Play the audio files from slide 3 which are snippets of rhythm. Tell the children that the pitches (high/low) are exactly the same, but the rhythm is different. Both have two notes per beat, but in the second clip (the Swung quavers) the notes are not equal.
The children listen again to the swung rhythm and get then to clap along and say the words “dah de dah de dah de dah de dah”. Explain that this is called a swung rhythms and is commonly used within jazz music. Play the children some of the jazz motifs from the links:
'Jazz guitar lick'    'Jazz saxophone motif'     'Jazz piano lick'    'Jazz Blues Lick by Oscar Peterson.’
5. The children create a motif of their own using the notes CDEFG. These can be used in any order as long as there are sixteen notes in total. Some pupils (for example, those who play an instrument) may be familiar with staff notation and be able to record their motifs using standard notation; they could use the Activity: Blank manuscript paper and the Activity: Example motif notation for this.

6. Give the children a few minutes to compose their motifs and write them down, ensuring they can play them consistently.
Once everyone has a series of notes to play in a specific order, tell the children that they need to change the rhythm so that the motif is swung. Listen to the Swung quavers rhythm again to help illustrate this, pointing out that the notes are not the same length.
Play Example motif 1 from slide 4. Draw their attention to the dots next to the first note of each pair of quavers. The dots show that you hold the note for slightly longer, making them swung quavers rather than straight quavers.

Share the other examples of swung quavers from slide 5.
What is a swung rhythm? (A rhythm where the notes are not equal)
What words can we use to help us with a swung rhythm? (Dah de dah de)
What are the differences between the original tunes and the jazz versions? (Instruments, speed, rhythm-syncopation and swung rhythm)

Differentiation:
Pupils with secure understanding indicated by: Composing and playing a jazz motif fluently, using swung quavers.
Pupils working at greater depth indicated by: Composing and playing a jazz motif with a swung rhythm, adapting as a necessary and possibly adding some scat singing as they play. Some pupils (for example, those who play an instrument) may be familiar with staff notation and be able to record their motifs using standard notation on blank manuscript paper and the Activity: Example motif notation for this. Pupils could try some scat singing over the top of their motif.
Pupils needing extra support: Give the children an example motif without notation and then with notation after hearing the swung rhythm.


	Lesson 6





Listening





Playing 










Rehearsing
Performing

	Objectives: To adapt a familiar tune using jazz rhythms.
NC: listen with attention to detail and recall sounds with increasing aural memory; appreciate and understand a wide range of high-quality live and recorded music drawn from different traditions and from great composers and musicians;  develop an understanding of the history of music
· Success Criteria: I can describe what swung quavers are;  I can clap straight quavers and swung quavers along to a familiar tune;  I can play a simple tune using swung quavers
· Activities: Listen to these nursery rhymes and ask pupils to spot the difference. 'Baa baa black sheep' on Videolink and Baa baa black sheep - jazz version' on Videolink.
Key questions:  What is a swung rhythm? (A rhythm where the notes are not equal) What words can we use to help us with a swung rhythm? (Dah de dah de) What are the differences between the original tunes and the jazz versions? (Instruments, speed, rhythm-syncopation and swung rhythm)
Children learn how to play ‘Mary Had a Little Lamb’ in a jazz style, turning the straight quavers into swung quavers. Recap over what a swung rhythm sounds like. How are they different? (Straight quavers are equal but in swung quavers, the first note of each two is longer.)
In jazz music, the notation is often written as straight quavers and performers are told to swing the rhythm, which is what they will try today! Listen to ‘Mary had a little lamb’ on this link, or play the melody yourself:
Question: Can you clap along to the straight quavers in the song?  (like in the last lesson).
Hand out the tuned percussion instruments and copies of Mary had a little lamb notation, which includes a colour-coded version of the letter names as support. The children will learn how to play ‘Mary had a little lamb’ first playing the quavers ‘straight’. Demonstrate how to play the tune then allow pupils 10 minutes to try and learn it. Then, play the Swung quavers rhythm MP3 and explain that they need to apply the swung rhythm to the tune of ‘Mary had a little lamb’.
Start by getting them to clap swung quavers over the tune. Then allow time for children to have a go at playing the jazzy version of the song on their tuned percussion, using swung quavers.
Pupils perform to the rest of the class and give feedback – commenting on the timing and accuracy of playing a swung rhythm.
Complete the assessment quiz about Jazz.
Differentiation and assessment: 
Pupils needing extra support: Use coloured dots on the notes and the corresponding colour coded notation handout to help them learn the tune.
Pupils working at greater depth: Should experiment and adapt the rhythm as necessary, ensuring that it is still a swung rhythm. Thes children will confidently play a swung rhythm of a familiar tune, adapting as necessary.
Pupils with secure understanding indicated by: Playing a swung rhythm using a tuned percussion instrument.

Key Vocabulary:
Anchor: compose, improvise, rhythm, pulse, tempo, dynamics, beats, audience, rehearse, compose
Goldilocks:  rhythm, call and response, jazz, Dixieland, Ragtime, Scat, straight quaver, swung quaver, motif 
Next Steps: time signature, metre, syncopation, manuscript








Opportunities for extended learning:
Invite a jazz player/ensemble in or go and watch one. Invite the woodwind tutor in to show a clarinet, saxophone.  
Invite and audience to watch their performances of their jazz motif. 













Knowledge and Skills:
· Improvising and Composing
· Improvise melodic and rhythmic material within given structures. 
· Create my own musical patterns. 
· Beginning to show an awareness of metre.
· Composing a piece of music in a given style with voices and instruments. Combining melodies and rhythms to compose a multi-layered composition in a given style (pentatonic).
Notation: Using letter name and rhythmic notation (graphic or staff), and key musical vocabulary to label and record their compositions.
Performing from basic staff notation, incorporating rhythm and pitch and identifying notation symbols using musical terminology.

Listening 1
· To evaluate the success of own and others work, suggesting specific improvements based on intended outcomes and comment on how this could be achieved.

Listening 2
· Analyse and compare musical features choosing appropriate musical vocabulary. 
· Discussing the stylistic features of different genres, styles and traditions of music using musical vocabulary. 
· Understanding that music from different parts of the world, and different times, has different features.
· Describing the timbre, dynamic, and textural details of a piece of music, both verbally, and through movement.


Playing and Performing
· Perform alone and in a group, displaying a variety of techniques. Take turns to lead a group. 
· To think about the audience when performing and how to create a specific effect

Singing

Singing songs in a variety of musical styles with accuracy and control, demonstrating developing vocal technique. Singing and playing in time with peers, with some degree of accuracy and awareness of their part in the group performance.



































Key Knowledge
· To understand that ‘syncopation’ means a rhythm that is played off the natural beat.
· To know that Ragtime is piano music that uses syncopation and a fast tempo.
· To know that jazz is a type of music that originated in the African-American communities of the USA about 120 years ago.
· To know that ‘scat singing’ is using made-up words to create the sound of an instrument playing.
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