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	Objectives, Activities and Questioning

	Lesson 1
	Objectives: •	To use voices expressively to speak and chant
  I can join in with repeated phrases and patterns
•I can change my voice to represent different characters
•I can understand what timbre means
Activities: . Introduce the story of ‘The Three Little Pigs’ by listening to it and identifying the main characters, the ‘goodies’ and ‘baddies’ are in the story. Read the story with plenty of theatrics. Stop just before you get to the first pig’s house.
Ask the children if they noticed what you did with your voice. Explain that you changed it to make each of the characters sound different. The musical word for this is ‘timbre’, so every time you change your voice, you are changing the timbre of the sound.
Reading the story
1. Continue reading from the point where the first little pig builds the house of straw.
Ensure character voice for the little pigs is different from your normal reading voice.
2. Encourage children to recite the well-known phrase, varying the dynamics as follows: “I’ll huff and I’ll puff and I’ll BLOW YOUR HOUSE DOWN!”
This will need to be reinforced with the children and will probably need to be practised to ensure that all the children say the words at the same time.

3. Continue reading until the end of the story, reinforcing the character voices. Ensure that the children join in each time with “I’ll huff … etc”.

4. Wrap up the story by asking the children to describe how your voice changed for different characters
Group activity
1.  Using individual whiteboards, make a sign for each characters:
Wolf.           Straw Pig.              Sticks Pig.                    Bricks Pig.
 

Practise with the whole class responding to the signs, so that when you hold up the Wolf 
sign, the children use their ‘wolf voices’ to say “I’ll huff and I’ll puff”, etc.


2. Divide the class into 2 separate groups.

3. Choose 4 children from each group to be the characters of the pigs and the wolf to act out the story, while the rest of the group provides the voices. Either select individual children to be the voices, or have everyone do it all together.
4. Give each group time to practise. Invite each group to share their performance with the class, asking the class if the voices changed for the different characters. Ask the children what the musical word is for this (timbre).

2. Ask the class what was the best part of their performances and what they could do better next time.
Pupils needing extra support: Can play a smaller role within the group, to reduce pressure and not to hinder confidence.
Pupils working at greater depth: Should think about how they could add some action to complement their spoken words.

Questioning: I wonder if you can change your voice to match the characters? How is the wolf’s voice different to the pigs?  
Assessment: 
Pupils with secure understanding indicated by: Chanting “I’ll huff …” and by making changes to their voice to represent a character.
Pupils working at greater depth indicated by: Confidently demonstrating changes they have made to their voice for different characters.

	Lesson 2
	Objectives: To select suitable instrumental sounds to represent a character; to experiment with, create, select and combine sounds using the inter-related dimensions of music.’(NC) 
Success Criteria: To respond to hand signals; To use one instrument to create different sounds; To choose one sound for a character from the ‘Three Little Pigs’; To explain why I have chosen that sound
Activities: Ask pupils if they can remember how they changed their voices in the last lesson. Ask children to imagine that they have lost their voices and cannot read the story out loud. Is there anything else that could help them to make the sounds in the story? (They could use instruments instead of their voices or body percussion).
Hand out the instruments and teach the children to follow your hand signals to show when you want them to:
•	Start.
•	Stop.
•	Play loudly.
•	Play quietly.
 These hand signals can also be used with body percussion if you are not using instruments.
Split the children into 5 groups and give each group one of the pictures from the Activity: Three Little Pig Story events. Encourage them to think of some sounds to represent what is happening at that point in the story.

If any pupils are struggling for ideas, suggest:
Using a woodblock to make the sound of the pig’s footsteps.
Using a rainmaker to represent the pig building his house from straw.
Clicking claves together to represent the pig building his house from sticks.
Beating the outside rim of a drum to represent the pig building his house from bricks.
Using a slide whistle or recorder to represent the wolf shooting out of the chimney.
Using your body as an instrument (clapping, stamping, tapping) if you cannot find a suitable sound.
  Read the story as a class, encouraging each group to play their sounds at the correct point and include the work they did in the previous lesson on using their voice expressively and joining in with the repeated phrases.
Ask children to peer assess one another to evaluate whether they think that the sounds matched the character and were clear
Questioning: Is there anything else that could help them to make the sounds in the story?  Why did I change my voice?
Could I have changed my voice in a different way?
What is it called when we change the sound? (Timbre)
Assessment:
Pupils needing support: Encourage them to think about the size of different characters. What sort of sound do we need for a BIG wolf? Demonstrate two or three different sounds and ask the child to make the best selection.
Pupils with secure understanding indicated by: Choosing a suitable sound to represent a point in the story.
Pupils working at greater depth indicated by: Explaining why they chose a particular sound to represent that part of the story.

	Lesson 3
	Objectives: To compose and play a rhythm 
 NC Pupils should be taught to: play tuned and untuned instruments musically
experiment with, create, select and combine sounds using the inter-related dimensions
Success Criteria: I can clap syllables in words
I can clap the rhythmic patterns of spoken phrases
I can think of my own phrases and clap the rhythm of these
I can work as a group to come up with a phrase for part of the story of ‘The Three Little Pigs’
I can perform my rhythm whilst the story is being told using my voice and instruments
of music’
Activities:
Rhythmic pattern. Explain that a rhythm is exactly like the syllables in words. Demonstrate clapping syllables in the phrases ‘Little Pig’ and ‘Big Bad Wolf’. Encourage the children to do the same. Can they clap the rhythm of their name?
Ask the key questions.
Look at the smart board presentation: Building materials 
  Volunteers to read out the word or words on each slide in turn, with the rest of the class repeating the words to ensure that they can all read the phrases. Ask pupils to practise saying and clapping the phrases with a partner.
Activity 2
Repeat the activity above, with the children coming up with their own building materials suggestions, encouraging them to write them on their whiteboards. If they get stuck, suggest other things that you can build with, such as lego, stickle bricks, mud, sand.
Activity 3
Now that the children have mastered some rhythmic patterns with spoken phrases, return to the story to think about the characters.
Ask the children to work with their partner to come up with a phrase that fits in with a particular part of the story.
This may coincide with a character, scene or event, for example:
•	The pig is scared •	The wolf is bad/mad                       Run little pig
Questioning: What is ‘rhythm’?
•	What is rhythm similar to?                   Can you think of any examples of a rhythm?                                   What is ‘timbre’?
Read the story as a class, encouraging some groups to play their pattern when it gets to their part in the story.
Don’t forget to include all the work that was done in the previous two lessons on using the voice expressively, joining in with the repeated phrases and playing instruments to suit pages from the story.
Assessment:
Pupils needing extra support: Could be partnered with other pupils who achieve higher levels in English or have them work as part of a guided group. They may need support with spelling the words they think of in Activity 2.
Pupils with secure understanding indicated by: Playing their rhythmic pattern along with their spoken words.
Pupils working at greater depth indicated by: Playing more complex rhythms whilst keeping their spoken phrase in their head.

	Lesson 4
	Objectives: To recognise how timbre is used to represent characters in a piece of music NC listen with concentration and understanding to a range of high-quality live and recorded music.’
Success Criteria: I can listen with concentration to a piece of music;  I can notice when different timbres are used
Activities: Recap over last week activity and exploring different timbres with their voices and instruments to tell the story of ‘The Three Little Pigs’.Explain we will be creating our own ideas for music and to help us we will watch a video of a story called ‘Peter and the Wolf.’ by the Russian composer, Sergei Prokofiev, composed in 1936 as a ‘symphonic fairy tale for children’.  The narrator tells the story, which is illustrated in music by the orchestra. Explain that the music for Peter and the Wolf starts with an introduction to the music that represents each character in the story. There are seven characters:
1. Bird – represented by the flute.
2. Cat- represented by the clarinet.
3. Grandfather – represented by the bassoon.
4. Wolf- represented by the French horn.
5. Peter – represented by the strings.
6. Hunters – represented by the timpani.
7. Duck – represented by the oboe.
Hand out to each child one of the cut-outs from the Activity: Peter and the Wolf character signs and explain to the children that when they hear the instrument for their character, they hold up their character sign. Make sure children know who else in the class has the same character as them so that they can use this to support their decision if they are feeling unsure.
Play the video on link:  on VideoLink.
There is a section at the start of the video that introduces all of the different characters and their sounds one by one so that children can practise holding up their signs.
Ask the children to describe how the music was used to tell the story ( for example,  each character had a different instrument; different instruments played at different parts of the story so that you knew which characters were involved).
See if they can remember which instruments represented which characters and if they can recall some of the main events of the story.
Questioning: How does the music help us to feel/ know what is going on in the story? What is the name of the instrument playing…? 
Can you think of a word to describe the the instrument is being played to show mischievous/ happy/ annoyed/ grumpy?
Assessment: 
 Pupils with secure understanding indicated by: Identifying and holding up the correct sign to correspond to the music.
Pupils working at greater depth indicated by: Recalling the instruments used for each character. Should be encouraged to recall details about the music during the wrapping up section.
Pupils needing extra support: Could be grouped near CT so that there can be discussions about which sign they need to show.


	Lesson 5
	Objectives: To keep the pulse using untuned instruments  I can play my part in a class performance of the ‘Three Little Pigs’ by:
•	Listening and responding to other performers;     Using my voice expressively to join in with repeated phrases;   Using my instrument to represent a character from the story;    Clapping/playing untuned percussion to the rhythm of the story
NC Pupils should be taught to: use their voices expressively and creatively by singing songs and speaking chants and
Rhymes; play tuned and untuned instruments musically experiment with, create, select and combine sounds using the inter-related dimensions of music
Activities:	
Activity 1 – Pulse 
Ask pupils if they can remember the phrases that they created to perform with the story in Lesson 3 (see ).
Remind the children that pulse and rhythm are different:
1. The pulse is a steady beat that always stays the same.
1. Rhythms are patterns that can change.
 Ask the children to clap a steady pulse, and, over the clapping, say, “I’ll huff, and I’ll puff, and I’ll blow your house down”.
Notice how the clapped pulse and the spoken rhythm is not the same.
Remind the children of their work on pulse and rhythms.
Once the children have grasped this difference between pulse and rhythm, they should be able to clap the pulse along to phrases that they created from the story in lesson three.
 
Activity 2 – Putting it together
As a class, go back to the beginning of the story and start by asking the children to respond by joining in with the repeated phrases and changing their voices. Stop when the children are confident with this.
Go back to the beginning of the story and add in playing instruments (or body percussion). This should be done in the same way as you did in lesson two of this unit (see ).
The children should play their appropriate pattern for specific pages of the story (such as using claves or stamping their feet to demonstrate the building of the house of bricks). Stop when the children are confident with doing all this together.
Return to the beginning again and repeat the above, adding the repeated rhythms the children created in Lesson 3, clapping along to the pulse.
To finish, put the whole story together and perform it. Make sure you video the performance and, if you can, watch it back with your class so that they can identify the best bits and the bits that they need to work on.
Questioning: 	What is pulse?      How can you change the timbre of your voice?         How can we use instruments or our bodies to make different sounds?
Assessment: 
Pupils needing extra support: Should focus on phrases with words with one syllable.
Pupils with secure understanding indicated by: Playing/chanting along with the elements with prompting from the teacher.
Pupils working at greater depth indicated by: Taking part with greater independence in all elements of the final composition. They should think of more complex phrases with words containing three or more syllables – saying them in their head whilst they play.


	Lesson 6
	Objectives: To consolidate knowledge of timbre
Activities: Assessment quiz for use at the start and/or end of the unit to assess pupil progress.

























Key Vocabulary:
Anchor: tempo, performance, pattern, composer, high, low,sound
Goldilocks: timbre, pulse, rhy,thm, expression, musical mood, practise - rehearse
Next steps: Next Steps: timbre, syllables, strings, oboe, timpani, clarinet, bassoon, french horn
Flute, tone


Opportunities for extended learning:
They should think of more complex phrases with words containing three or more syllables – saying them in their head whilst they play
Playing more complex rhythms whilst keeping their spoken phrase in their head.
Explaining why they chose a particular sound to represent that part of the story.
Knowledge and Skills:
· Recognising and understanding the difference between pulse and rhythm.
· Understanding that different types of sounds are called timbres.
· Recognising basic tempo, dynamic and pitch changes.
· Describing the character, mood, or ‘story’ of music they listen to (verbally or through movement).
· Describing the differences between two pieces of music.
· Listening to and repeating short, simple rhythmic patterns.
· Listening and responding to other performers by playing as part of a group.
· Selecting and creating short sequences of sound with voices or instruments to represent a given idea or character.
· Combining instrumental and vocal sounds within a given structure.
· Choosing dynamics, tempo and timbre for a piece of music.
· Using their voices expressively to speak and chant.
· Copying back short rhythmic and melodic phrases on percussion instruments.
· Responding to simple musical instructions such as tempo and dynamic changes as part of a class performance.
· Key knowledge
To know that an instrument or rhythm pattern can represent a character in a story.
To know that my voice can create different timbres to help tell a story.
To know that Sergei Prokofiev wrote ‘Peter and the Wolf’ for children in 1936.
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